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About the Artist:

Grammy-winning Rebirth Brass Band has been a true New Orleans institution for nearly
40 years. Formed in 1983 by the Frazier brothers, with Phil on Sousaphone and Keith on
Bass Drum, Rebirth is responsible (along with The Dirty Dozen Brass Band, iconic in their
own right) for taking brass band music from the streets of traditional second lines and jazz
funerals — where this culture was born and continues to thrive — into club venues, festivals,
and stages all over the world, establishing it as modern, relevant, and unique dance music.
While committed to upholding the deep tradition of New Orleans brass bands, Rebirth
instills in the music elements of funk, R&B, and hip-hop, creating a raucous, celebratory
sound that has come to define the city. “Rebirth can be precise whenever it wants to,” says
The New York Times, “but it’s more like a party than a machine. It’s a working model of the
New Orleans musical ethos: as long as everybody knows what they're doing, anyone can cut
loose.” Rebirth continues to be New Orleans' cultural ambassadors around the globe,
whether seen on HBO's 7reme, on countless tours, or home in New Orleans for their

legendary Tuesday-night gig at the Maple Leaf.

About the Song:

The legendary title track from their 1989 album, “Feel Like Funkin' It Up” was a rallying
cry for New Orleans culture, and its signature sound was heard around the world, bringing
to mind scenes of Mardi Gras, the world-renowned New Orleans Jazz & Heritage Festival,
or any given second line parade on the streets of the Crescent City. The song epitomizes the
direction Rebirth was headed, with its trademark bassline, propulsive beats, brazen
trombone rhythms, syncopated trumpet melody, and its use of an expanded harmonic
vocabulary to complete the phrase (an indicator of the stage-driven brass band innovation
they helped spark). Rebirth had now planted a musical flag in the evolution of New Orleans
music, introducing a grittiness and swagger that would come to define the modern brass
band ethos. That ethos (and sound) continues to be an inspiration for musicians, young and
old, near and far.



Performance Notes:

These parts represent the blueprint of what was played on the album, but the magic of the song is in
how the notes are interpreted, not in the notes themselves. We encourage performers to listen to
recordings, watch videos, and invest yourselves in the vocabulary of New Orleans brass band music,
culture, and history. Swagger and conviction are paramount, as well as placing rhythms deep in the
pocket; playing something simple with intention and style is much more effective than demonstrating
one's fastest licks, because groove is all that matters! Listen deeply to each other; the conversation
between voices is where the tune shines, and that's what makes the music exciting for the performers
as well as the audience.

Trumpets: The main melody is relatively simple, but it is meant to be a ever evolving and has plenty
of space for stylistic choices and improvisation. It's a fairly low-register melody as well, so be sure to
push a lot of air to be heard. Make sure to approach it with laid-back rhythms, experiment with
different articulations, note choices/lengths, and be constantly playing off one another and pushing
each other to give it personality and keep it moving.

Tenor Sax: You are essentially a member of the trombone section here, so be bold, play notes that are
thick and aggressive, and bite down. As the only woodwind in a brass band, full-throated volume is
essential to being able to stack up to the tone of the rest of the brass. You also have more freedom to
express variations and filling in gaps due to the agility of the horn, and some of these ideas are written
out, but more so than any other horn on this tune, you get to shine (for history buffs, this is not unlike
the roll the clarinet played in early New Orleans jazz, arpeggiating and filling out the harmonic
space).

Trombones: There are infinite ways to continue growing this part, from “tailgating” licks at the end of
each phrase to changing up octaves, harmonies, and rhythms, and while your parts appear to stay
relatively static, that exact thing is why you have so much room to make it your own. You are the
meat of the sound in this tune, be sure to play like it!

Sousaphone: A relatively simple bassline, but the power lies in putting the rhythm right with the kick
drum (or slightly behind it for a deeper pocket), playing big, boastful articulations with full-length
notes (think of the notes as being shaped like blocks of sound, not sideways teardrops), and having
interplay with the drums. Many times, taking some space and announcing your presence with a loud
blast (or a few of them) is much more provocative than a fancy turnaround (known as “woops”, these
blasts are essential New Orleans vocabulary, and are not unlike a shout from the instrument). Also
take note of how sometimes the turnaround every four bars can be syncopated in the “one-bar clavé”
pattern, or given more space as two quarter notes. Never underestimate how funky straight quarter
notes can be when played in the pocket with conviction (see: Parliament Funkadelic, etc).

Drums: More so than the other instruments, these are just suggested outlines of all that can be
played. The notes on the page are a framework, but you have the freedom to constantly be
expanding/changing, so long as that basic groove is always your touchstone. There should be a
constant conversation between snare/bass (and sousaphone as well), and there's a call-and-response
inherent to the groove and how you converse with it. Make space for each other, change up
fills/variations, and learn to work together. These beats are played with an extremely wide dynamic
range: unaccented notes are quite soft, accents are huge, and this difference between soft/loud is one
thing that makes the groove deep.

Above all, have a good time!



Kermit Ruffins, Phil Frazier, Keith Frazier

as recorded by Rebirth Brass Band

Feel Like Funkin' It Up
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(same as before, with more

PN
2
5
m, N N
.m ¢ N \ N 0
=5 N \ \ \ \ \
el N N N N
25
m m / /
= £ N N N N
o
<z N N W
=5 N N 4
29 h \ 3 ~ ~
TN <= L 1
I
o
0 ST "H_ (1
i o
= <xH N
: :
i s = i 2
e . HM e B e lRC) o~ [FF m
NN o) 2 S 4N <
g m. < T SN A
5 Y g = 1 o | N mH_ =
i ; 8 g M~ £ |4 4§
- 9 c | My A_M NS
2 5 o | N TN <
= s 3 M =
= = & | M =
=} = =& 2 Nyl <A s
P! = 4 =
< TN <N <@ <4 2 AL N
B & b = [N I ]
il = N ]
~<aN <11 <§HN <@/l <y o | M N
E b 5 g < | Nyl it g
=} AL @n
9] o A o
5 T <4/l <ol 2 4 <M 5
9 mny 14| Iy O 4N ~
> T T = T
pe m) | o] [ S 4Nl ﬁ < F\-\uﬂ
£
o<yl <[TTN <4l <e/] i~y Aa-w\\ XL
0 N
-~ AN N
T
S <l ik ﬂ <l <pLH N (1
AL N
~d ~d i ~ N 1 hwwwm
L N
Ao}\ L Afﬁl \-\1 M v N XU
f Nl
A T N YRR AL T (N Axl N
M H
[ N
~y e ™ f~y ™ N nw\uH_
Ay i AR I = ik (il .H_
N Ixu
A
AL TSI JX YRR ALY Ty Al A
1 [N o il
i IJ o[l ﬂ /] N ML e
12 ni ey ik (1Y N
b v v -wa_”_ nw\wH_
AL N
N Ixd
Al N
[ M [ il 11 [l (|
v [
f Il
AN A [ I\ E i AL Axa
By 1
(¥ Ng L N 190N AL N
I e N nw\uH_
T TNA AL X\ YaN n N
4\1 HJ | 19U ] o a w1
Al
T [TT8|A N YRR A <a AL Axa
L~ LN L~ N LN
-~ . . -~ N
aly iy Aty Tl e
% Mxnmwv NEe < en) N N =
- N % - B g £ £
o s % g & = % 2
oy e & 2 ] &= < Q
2 £ ) 2 g
- 2 o

\

2
2
L
s nww\ <N 1
5 N
<
= 11N (L]
~= In g N
4 AN i
3 NI N
] =
© )| M ([
o LU Bty
£
» M NI i
e ~ T
RN —_— o
e 5 M N
73 i
o g, A\\v 2]
28 Ve N
m m W] m I L
2 g M
2a MmN 2 a s
25 N2
J o o} N
< —_— -
T © M N
83 ]
= 179 @ N l
£ Hl) § i M
£y -2 IN b, N
8 m b .m ”ww\ A
£ 3 g 1
ST e & a (|
= 2 M g
o=} 4| =
2.5 N 2 AN (I N
25 3 N .
ar SO N LT
‘= N N
N o o = qunil
[}
<@l <@l [ IEERCH N X1
N
N
N N N
N N N
N N N
N N N
N N N
N N
N N
N N
N N
N N N N
N N N N
N N N N
N N
N N
N N
N N
N N
N N
N N N
N N N
N N N
N N N N
N N N
N o L~ N N L~
-~ -~ N -~ -~ .
id 1 aly d| d| aly
SN N g S A =
O\
— Bl ¥ - N g g E
o < 2] = = = 2 2
o oy £ ] £ & Q Q
2 A : @] a
%] -]

[Ny |

[N |

(continue variations on patterns from A and B, using space, dynamics, and interplay)
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(continue patterns/variations while supporting background licks)
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~ ~y ~y f~y oy \HM Nyl N .
N
b ~d ~d ~ ~ \\Mw &/ >a-\\\ n
1 —_— i
| R YAE -4 S | MY N
il _?T_ Il b .m Ay iiln|
il 1800 o Ty S AN N
e _fﬁ\_ _-\L m -1_ \\\H_
=R
T R T CYu| L] e T n-\\_ W
it m\ N
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11 1% . .. . - .
i ity a2l weld
D N o a
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(2-bar example fill 6)

mf (more variations on Head, more bold)
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1 B B ™ A \\\H—
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Feel Like Funkin' It Up

as recorded by Rebirth Brass Band

Trumpet in Bb 1 Kermit Ruffins, Phil Frazier, Keith Frazier
arr. DalyeOne

J=108 INTRO 8 Sing, have fun with it!

y s = — z 2 ¢ —
[ fan Wl D P 1 R S I I o —
\Q)y —b b-el ¢'q¢' ¥  Se o e < ¢'q¢' .
Clap, make some noise, vibe up! f N > N
I feel like funk- in' it up Feel like funk- in' it up
15
; PLAY!
y aimc - & ! ! ! [r—F ! ! -
[ fan N e 1 | I — 1 T e 1 1 I
;)V —bHe—o——Hhd—4 q#' ¥ B! o < "
N— /> S~
I feel like funk-in' it up Feel like funk- in' it up
8 In the pocket, not too swung! (basic lick 1)
>
0 S e 2 e & 9 222 e = = — . e |
7 e el B ) ]
y 4 7 ZSm— I — I I - ) R — Y3 Lo
(" P — N S— A A I S— P T r -
ANSY < ! ' < < T 7
Y, f 4 e -
22 (basic lick 2)
5 3539 % 9 3336 |— — — | 5236 =
7 O o o s 1 — I il ol ol
& [ T T T e 1T T T 7 < I T T [ < 1J
(Y —¢ o ¢ P AT or P W S—
O ¢ } € ¢ —2 €
e 4 |
27 (possible variation)
~ 5.3 3 4 - = - . = _— 5 223 6 &
7 I B B el
5 1 — T T 1 & <] s I 7 S I I S 2 )
[ fan Y I T— P Ty P S W— S T— —
ANSY4 T < < — \
3 (HEAD)
—_ _—_— . —_ — = . = — . - .. — .
A ) A - J & < < F < e : I I ¥
[ fan Y I — Y P 717 /17 T I p=| P
ANSY ' < < 7 I \ ® @K <
o) 4 | ~
ff Make the melody yours!
56
‘> - | p—
y Al — ) [ ) A < R < ? 2 ? 2 & )]
(Y —¢ o/ / ! / 7—1) I P P o/
ANSY4 < ® 7 I \ [#K < ®
Y) L &} — 14 l ~ - @

Change up melody per preference, more so 2nd time
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Trumpet in Bb 1

2
91
0 -1 . T . ,
| - ek & K
y 4T —— = . ! ! & ¥ N < —N < |
- 7 —— ! ¢ ¢ . < : L o
Y) —— ' I o — _‘\_/
\
>, = Z— A
/N | e fop £ £ *
1 N — ’
1 & | —® < o ® = | 73 &
o i e B i £ ¢ 3
ry) == = - = = ' r
take it up if ! . L
59 (take it up if you f\an ) A (same as before, with more playful variation
;;—4 o £ | 1. | |2. and conversation between parts)
0 v Tr -
AT ¥ <7t < < O] B 7 7 7 71 7 7 7 71 7 7 7 7
(&> L— i H 71— 77T TS
Y, r f
A
58 SOLOSF_‘_._
y A N S A A 4 S A A A 4 S S S A A S A S S A A A 4 pual 10 72
(o Ny S S S S S S S S S S S S— A= S S— S— - S— i— 4 Fai 10 rS
Y,
(open form; bring in backgrounds
f:ither as the back half of a solo or |BACKGROUND 1| A
(4 1 sequence throughout a longer solo) Mi
’\g L . . - - g <y - g ’ — ; 1 <
I\ry\\v T — 1R S 1 —
* 1o 7
|[BACKGROUND 2] .
A
e e Fe_F
y aimcN ID y Z— I —— y Z— ] —
O e : ¢ e . —
[y,
|[BACKGROUND 3|
§7
S N SV — I
]
Gl ot o T e e%eefel, L] V1
1Y) P == =
A >A‘ A LA A N | . || . _
_Q_P—. O 7. NT——= ! —
y Az C .| 73 b ) i ] . y Z— <
(P — 7 | S 77D iy ot . P — y—)
;)y . . ¢ & i » ¢ )




Trumpet in Bb 1

0]

Include more bold variations for final head

101

0.

[0

106

(.

-

LY
PN
C

-

.-

<4

1/

CoLs

2.

1/

A
=

(Y8
1§

4
~N

[ Fan Y




Trumpet in Bb 2

Feel Like Funkin' It Up

as recorded by Rebirth Brass Band

Kermit Ruffins, Phil Frazier, Keith Frazier
arr. DalyeOne

J=108 [INTRO
; Sing, have fun with it!
y Y0 - I I O 2 — f  — —— f —  ———
[ an Wl D 1 | [ S— — 1 - P S— - I 1
\;)y —pe—o—o—1Hd ¢'q¢' y
Clap, make some noise, vibe up! f v = v
I feel like funk-in' it up! Feel like funk- in' it up
15 PLAY!
y 40>y - 7 ; f f f [—— f f -
[ an Wil P S—— T T - T 1 & 11 T
7 e ——H o < p
N o e
feel like funk - in' it up Feel like funk- in' it up
A -
18 In the pocket, not too swung! (basic lick 1)
e N A Y} y S
ry) — 4 — —e
22 (basic lick 2)
- = >_ - — | R >
<@ PP 0 ' > T ' S i i 7
(62— T T T T 7 1) T T T ¢ P iz e T T T 7 1)
ANSY4 —— — —— — 1 7= ———
) — — v |
27 (possible variation)
é>. e e = . _ f— - - = — >
GF S T 2T (L PPPP ha *% ' rreese
ANSY e — < I —— — \ < —— —
e) — 4 ~— — N~ —
3 (HEAD)
e > P W
] - - - - — s o . . . .
(> S S —- S— -3 (i i 2 | o $
ANSY e — € I — 711 I vi I \ 7= €
ry, —— 1 1 <
N/ Make the melody yours!
56
0 T e
¥ = <N O 2] 4 =
("’ —¢ = 7 U 7 7 1J I P P =
O o e
— = Change up melody per preference, more so 2nd time — V.S.
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Trumpet in Bb 2

2
41
‘? - | — , R
7 . ] i N K
2L 5 < N 7 7 I 7 y 2 T <N Cra— I
L ’ T — } i o 7 ' ¢ = — L : L Ng o
®) — |4 I N~ . & ) - _‘_\-/
46
| | [— N | A | | AN
A e e Sl e
: ST o i - K fof @ @& & & ¢ o
ry) == = N > = — _‘\/ == =
before, with more playful variation
A (same as e, play
52 N A | 1. | |2. and conversation between parts)
4 I\ A —_
y 4mzY 7 i'\/., p o = 7 7 7 7 7 7 7 7 7 7 7 7
P 7 2 —-—‘7_5 i 7777 7777 7777
s 7 4 ! P
58 SOLOS
) 5
A 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 o1 y Z——
(>~~~ 777 777 777 777 il I rS
[Y)
(open form; bring in backgrounds
either as the back half of a solo or
64 in sequence throughout a longer solo) |BACKGROUND 1| A
) 7 —— 3
1 Pl Pl > Pk
2. h 1 T <[ © © © © 1 y p— I T~
I\ry\\v T — 1R ! S 1 —
[Y)
Jp Jf
IBACKGROUND 2|
79 A
_9 A__A A A A — = % 3
22 o 1—© e r B 5 y Z— o el Y i y — I T
[ an Wil 10 i 5| 4 P i I )R — I & 1 —
;)y ! — € ! ! ——e¢ } S
o IBACKGROUND 3]
‘} A A A A A A A ] — A A
]
y BTN | J < y 2 < y 2 < = [ y 3 7
(G Xd [E N R 7 S B iy Zoe e A
ry, f | 4 4 ——
92 [1. |[2.
‘} A = A A A A -
y 4 CY < 7 2 [ T N - —— Y < [
[ fan Nl 7—1J  ——— e iy ® 0 P 7 7—1J
ANDY € I 7 = € 7
) 1 4 | ~— =




Trumpet in Bb 2

0]

Include more bold variations for final head

101

[0

7
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[0

106
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T g d
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111
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119
-
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Tenor Sax

Feel Like Funkin' It Up

as recorded by Rebirth Brass Band

Kermit Ruffins, Phil Frazier, Keith Frazier

arr. DalyeOne

J= 108 INTRO Sing, have fun with it!
) | N > — /7N
A ¢ - ] I - ¥
(N7 U 1 1 PN PN
AN < <
Q) . .
Clap, make some noise, vibe up! f 1 feel like funk- in' it up! Feel like funk- in' it up
3 PLAY!
= ) M = — '
e — S — | | | —
<Y € € | | | |
Q) ' *d
I feel like funk-in' it up Feel like funk-in' it up
8 Ij th_e po_ckef, not tcg swung! L o (bas/isiick 1) -
0 PP o e & » oo bo o oo o Lhop® o _ .
| I — — - ) — — ) — — ] | = 7y -
7 5 y ZS— ——— — |  —— — — 7 ZS— ——— — |
H- € Z : S S z ]
Y
(basic lick 2)
22 ——— . > . — . N (e — _- . =
0 leppe & » oooe beoee o Rhope?® 5 . Issse &
e e e e e o e e e e e e e e o o e e e
(>—=< 7 S S 7 ! S 7
o)
(possible variation)
27 —_~ —_——— —_——— e & /_\'_ ~ —_——— e = — —_——— e
) e eeee beose o #PHepP sV - (oese & s eese
y sy o S I o P S o
s e | ¢ L = e L e
Y,
” (HEAD)
2 ool L iBhedes . tssss T 555e  bssis
-9 i — e —— e e e e e e e i i —t
S S — i ——_" I — p 2 o 2 S Y S S S y S —— — —
H-~—¢ z —1 ¢ " : e ¢ £
LY (optional turn, vary placement)
mf
(possible variation)
57 N e - — — . > - = = . ~ = .
) rho 2 P oo, _ . he oo #» » ooop o o oo o
| ! | F_PJTF ) E— — — T — 1 ) E— — — ]
y 4" — y S —— — | —— — — 7 ZS— — —— —
(&~ e e / : e e z
[y,
V.S.
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Tenor Sax

2
47 (same) _
ohe 2 ® 5 . he » » # T 3.3 3 4 be o 2 - .
- = S — e e e e e e L L L e #
y 4> i i i 73 ] S— R i ——— — y 2 ) — I —
&H- : ! TS L— : ¢ ¢ /
[Y)
95 i
9 '_:ib_'__ :z_'_ ,/'\ > = = _ _:—\ = - _ - _ _:—\
725 I - = . . o - .
| an A & i i —7 1) i i
\;)V ] - — — e
50 1 9
p oz e sl o~ 1P
&> — P i i i e e e |
5 ‘ = — —
(fill/lick example)
55 | A (same as before, with more playful variation and conversation between parts)
b play P
A o777 7 77 7 7 77 7 7 77 7 7 77 7 7 77 7 7
(o T | S S A 4 77—/ 7 7777 7z 777 7z 777 7777
“
(open form; bring in backgrounds either
as the back half of a solo or
61 SOLOS in sequence throughout a longer solo) |BACKGROUND 1 |
) ) v ,
; =" 1@ (@) (@)
7 7 77 77 s — Z— I T
(o>~ 7/7 y A 4 L — 1 -
ANSY ~r ¢
" Jo
A |IBACKGROUND 2|
74 AA A
Q dﬂ"ﬁ 3 | :ih b AA >
y 42  — I — =2 ~ 7 J f I: 7 J
(&> — — ! - r S— ——
A IBACKGROUND 3]
& A A A A A A A —_
y sz y Z— I 1 <% I <V ¥ < <
(> rS T | S— 7 S ' 7 rS 7 7
N f
> > —~ A A A A A A —
) LPrepferes . br = = sr e be e =
y A" ] ® ¥ I oA I < I I ¥ I < < ¢
(o> i S ! —F—¢& ! : ! ! ¢ ! : —
[Y)




Tenor Sax

I
IS [ — |

? 2
PN

I
N [ S— |

/
= |

|
(72"
71

I I
I I S— 7

1)
1Y
1]

e
= 1
=

F

1Y
1)
1Y

/ 1)

4D
g~

-
©

l

]

1%
1)
L)

<

q

2.

be

<

X

(example lick)



Trombone 1

Feel Like Funkin' It Up

as recorded by Rebirth Brass Band

Kermit Ruffins, Phil Frazier, Keith Frazier

arr. DaiyeOne

Sing, have fun with it!
J=108 INTRO P — .
S be o o be ete * be pbe o et *
) 'r) i - ! | DO J Y 2
Z h | I 1 . & PN
2 ) € ;
Clap, make some noise, vibe up!
3 v P f I feel like funk-in' it up! Feel like funk- in' it up
15 N - > — PLAY!
be o o be ehe®™ b ¢ p
i o *
ra o i
i AW/ - & & T - -
y 4 I P = ' :
L €
I feel like funk-in' it up Feel like funk- in' it up
18 —_—- = . = _—- = . - _ . (basic lick 1)
TS £ 2 2SS be e ~
. | 7 9J -1
i AW/ & < & 73 < T T =
7 51 P 7 P P T 1
) € € € — —
f In the pocket, not too swung! —
29 - . = — _ — = . [) - . (basic lick 2)
- 0 0 0 - o O 0 0 0
- A F FFFEFEF e o N e —
ra o 7 1] 1]
bl O S < 73 Y3 < 7
7 51 —¢ i P & 7—17
P?—1—=< € .3 i
26 _—_ = . = _—_ = . [) o . (possible variation)
- 0 0 0 - o 0 0 0 O
. PPEEE P Errf Rl e~
A L U',, g < 2 g Caat '—IFF
350 - . > _ — = . - . (vary lick 2 per preference)
- o 0 0 - ® O 0 0 0
B O A E FFEFEFE [7 e o N e
] 7 D 1]
bl O S < & & < 7
7 51 —¢ 7 P & 7—17
i — ¢ ¢ I
HEAD . .
54 ( 5 ) N i/\'_ - b - . (possible variation)
e e el el F P FFFFF o o O | N — N
A 7 1] 1] =
iy P O J < & 7 <1
7 ¢ 7 P P 17 T
bt ¢ ¢ s {
mf
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Trombone 1

2
=2 o o o o i"';E be 2 2 & (same) —_
I S —— D111 e £ b ,Tr)\ >
~FJe1 ) y [ y [ —
7 H'l & 7 & P 7—17
P?—1—= € € I
2 o o o o i > o o o o be = @
| EEPrE F P PEPEP rree = ) —~
Yo —% 7] 7 3 7 3 <1 7] I o
7 5 & 7 P P 7—17 7 i
P——= ¢ -
4 > > = — - > > —
6 . o # B N . .= == /ol o o & » A A
- v = ® — —® & 7 — — Y T >
Ca 7 - i ) \ 7
Ml LW/ ¥ —J - < 1/ 7 ] ¥
257 $ - —— 2 3 ¢
same as before, with more playful variation
52 A A A |1 || 9 play
- = > & and conversation between parts)
o ] p
N P—r
v —1= < < - - 77 7 7 77 7 7 77 7 7
7 51 7 7 0 O A A A 4 7777 77 77
ﬂ' (tailgate with a lick either time) f
58 SOLOS A
E g
~Z
. | = nd
A\l LW/ 77 7 7 77 7 7 77 7 7 77 7 7 7 7 7 @ ¥ =
7 e S S A 4 7777 777 7777 77 7 T rS

(open form; bring in backgrounds | BACKGROUND 1 |
either as the back half of a solo or
64 in sequence throughout a longer solo) e > ;2\

7 _

19
%>
p)

V1
Jr I
[BACKGROUND 2|
J— A A
79 © > PFie l7:'_— bg :E e hg 3
S v 1B — L — =
V1 < < €
JP—— ff
|IBACKGROUND 3|
87 A A A A A A A A A
ra O = _/.-T £ _/'-v = b._ % })_ l[) * e = = %
D e | S 7 vy i o S




Trombone 1

92

TN
)

—Je1

o

=

9]

(variable lick)
qh

.9.'

=

96

/

—Je1 )
100

Y 2

—Je1 D

Y 2

i

104

.
hill AW A

]08 =

—Je1 )

A
-
IR

A
-
iAW

<4

11
11

=

>
”

=
-
iAW

=
»

112

17

—Je1 D

)

(tailgate with licks)



Feel Like Funkin' It Up

as recorded by Rebirth Brass Band

Trombone 2

Kermit Ruffins, Phil Frazier, Keith Frazier

arr. DaiyeOne

Sing, have f ith it!
- 108 INTRO Ing, have run with 1 ) - )
8 be # & be ete * be wbe o ebe
S w10 - I I ¥ ¥
VA IrV\ I{) L I 1 r S r
Clap, make some noise, vibe up! f . . . . . S
I feel like funk-in' it up! Feel like funk- in' it up
5 TN > PLAY!
be o & be ehe be = 2
b - & & -
7 5t S S
) < €
I feel like funk-in' it up Feel like funk-in' it up
In th ket, not t ! ic li
78 n the pocket, not too swung (basic lick 1)
— — — . — — — — —_ — /-\ /\
)b & v ¥ p 2 — — —— v i —~ 2
7 51 S i rS P S ——— — | 21
f [
(basic lick 2)
_—— T— = = = . ~ _—_— =~
S e — ——— by -
< N
y L J— <7 7 2 2 R — —— —~ ¥ <7
N — 7 P S 7 S — . — — A ! S i
1
27 (possible variation)
—_~ = = = ~ - = = =
- = = N an o
7 o — N 72 =T
D & ¥ < '_Fh- ¥ P
b1 rS P S ———— A S 7
51 (HEAD)
—_~ = —— —— = ; ~ _—_— T— = = =
i Y — D ®_
) p 2 I S A B B ¥260 I w & ) &
7 51 P S S ———— i ! rS 7 rS
I
(vary lick 2 per preference) mf
36 (possible variation) -
— — — — — — — .
S — N e e
. CaSIn - She ¥ ) 72
y.4 R S ————— — ! d 7 S
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Trombone 2

(same)
>
~ ~ _ _——. e _ . >
P e m—— -
7 ¥ <1 ¥ y 2 R - —7
| rS i P S S P — —
T
> > > -
~~ . > . . = —_— TN
Py P Z K
- 7 i ) C—)
i rS - 7 g
A
> A el ]2
N — = A - . .
A g o * v
Y i Vi
¥ ¥ O - OOl B
¢ ¢ L *
ﬂ' (tailgate with a lick either time)
(same as before, with more playful variation and conversation between parts)
7 7 7 7 7 7 7 7 7 7 7 71 7 7 7 71 7 7 7 71 7 7 7 7
77 y A S A A Y A A A A A A A A A S A 4 7
(open form; bring in backgrounds
either as the back half of a solo or | BACKGROUND 1 |
SOLOS in sequence throughout a longer solo
A q g g P————
D e =
/I  — ' i |0
TR~ -~ 1 — 0
I S
IBACKGROUND 2|
_— A ——
-~ 3 < b= ALA LA
1= |7
p - ! T o D ' y 2 -
(\ I 1 o 0 ‘A
IBACKGROUND 3]
A A —_— A
ol ol ) 3 A A A A A
¥ y Z— I I J < ¥ <
P S ! e i P i
~ ~ ~ A A A > A A A _
S — —
) o ) A - '_P_F & < ¥ < 7 2 I D A
2y 77 ! P 7 rS 7 P S I A -V




Trombone 2

—Je1 )

&
|
|
|
>A N
o
|
|
|
~e
L8
e
o~
£ (
=
o]
]
4
a
>
o
TN
oM
il
|
o/
(2
| N
HI.N
o N
SN

(same)

102

1
P S S N —

<

/\
o

<

7/

107

N
N
1]

—

[
/

I

|]2.

<9y

—Je1 D

112
ra X

9.

(tailgate with licks)



Feel Like Funkin' It Up

as recorded by Rebirth Brass Band

Sousaphone Kermit Ruffins, Phil Frazier, Keith Frazier
arr. DaiyeOne
J=108 INTRO
| > | >
ra | | | = P——
I C—g e T g g e 74 ya— |
7 —7 » ] 7— D7
| | T 7. ! 1
== | == o — s = ~— = 1
Z; BIG!!! =
6 (sim. throughout)
| |
. I 1 ; I
@;—klg o —— 1) Lo — oV —— i —
7 —; ] ] 77— il A S | 7 -
P » | s 7. ! — |
! & i ~ | 1 !
77 Vary pickups into each 4-bar phrase
(syncopated v. straight quarters)
. R L
o K—t . . K——— K—
)y P — — Cra— 5 ¥ 7 o — 7 a— -
1 7 U 4 PN = [ o 4 /! o o |
b ¢ . , o —o o —o |
o —H y 4 , — > — ]
16
N N
ra | . .  —— K—
Yo A be ¢ o tg — o — 2 - TN
' e e "o S te e o
21
R .
e | 1 . I I N 1 — ,
Ay N Y ¥ 2P C— —— Cra— =N be < 2P
v rS Cld 7 o i— I ! 7 ) PO Cld
P € i b ® s 9 ! ) i
| — | — I N—" | 4 |
26 ( /rhyth f
vary octaves/rhythms per pre erence)
| |
. I I ) I
@;—hlg o —) ——1 Cr—Y P S———————
7 —; » ] 7— P P S| 7 o
P » | s 72 C—r— |
| — _‘_ — o N— | | | ~—
57 (HEAD)
|
rax . , |
)Y P—a— Ca—Y be ¢ o Fo I Cram— - —< 1
7 57 —7 ] ] 7— ] S | i | 7 —; »
P s 72 — ¢ —r— | ST
- i ~ | o - !
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Sousaphone

56
\ ' | \ '
o] | p— | N— — K—
)b Cra— 23 < 2 i — — PR~ a— i — ' Ca—_
] i | o_o 1)
N—" I . & — I N—"
91 : :
(throw a WOORP here if you feel it)
|
)b 7 J H [ i\) i I % Ii\l i <N 5 7 J
: -
7 1 P H  —— 7 i 7 ) 1 £
T ¢ . , D b ;
, — — 4 ¢
A A A A A A A A
: # X0 . : .
& & < & #Xi & ! K¢ ! &
7—& rS 77— & S | e | S
; ; ; ; —FHe— = ;
o > >
S—
52 Al |2 . o ,
A A AR . (same as before, with more variation/conversation w/ drums)
- — P P
. Y ] — —
)H— o VA P —— — 7 7 7 7 7 7 7 71 7 7 7 7
7 5 7 7 - . - y Sy A S A A S S A S S S
ﬁ' f (or WOOP/fll here) f
58
]
) v 77 7 7 77 7 7 77 7 7 77 7 7 7 7 7 7 -
7 e S S S— 4 y Ay S S 4 y Sy S S 4 y Ay S S 4 7
SOLOS| (open form; backgrounds either as the back half of a solo or in sequence throughout a longer solo)
F N
1 Cam/3 < — il < Y <N 5 T o o F S o —
*l hd -
7 5 7 - 7 I ! 7 t D7 g i R =
) o s 7. I ] i oo
— - —H T | 7 —
(continue bassline variations; explore space as well)
|IBACKGROUND 1|
68
YD I )
) PR ) A J be ¢ o Fg 77 7 7 77 7 7
7 51 —7 T | i e s @ 7777 7777
Pr—— s 1) < ! A — —
o ' | [ . . . D
(continue bassline with variations in
rhythm, octaves, space, events, WOOPS)
75
A
) v 7 7 7 71 7 7 7 7 7 7 7 J1 7 7 7 7 7 7 7 7 7 7 7 7

L 7 7 7

L 7 7 7

L 7 7 7

L 7 7 7

L 7 7 7

L 7 7 7




Sousaphone

|[BACKGROUND 2|
79
|
“Je D 4 4 4 4 V4 V4 V4 V4 V4 V4 V4 V4 4 4 4 4 V4 4 4 4 V4 4 4 V4
7 5 Y A S A A A A A A A A A A A A A A A S A A A S S 4
N IBACKGROUND 3]
%)
C
"y D g J 4 V4 g J 4 V4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4
7 R A S S S S S S 4 Y A S A A A A A A A S A A A S A 4
91 |1 ||2
i ——
—Je1 D s J J 7 s J J 7 g J J 7 g J J 7 Y J J J A F 7 1T |
7 o7 7 7 7 7 7 7 7 77 y A i S i | — i - &
, -
97
L R L
ra | K— . — K—t—1 K—
“ye D 7 1T | 77 A h 7 2] F 7 I | i 7 1T |
| 7 } 4 i 5  —— | R
1 ] i | e 4 e 9T _
o 1 y 4 7 , - - 4
102
|
6 )" 1 R |
> C— b ¢ o to - Y = PR v2— ) <N
} PO—s @ @ 7  —; | 1 7 ?
| Al | | | | L 7
N—" | | | | — _‘_ — o N—"
107
A A /\/\ A A A
s 1 1 0 77 N
M O Y 7 ; - 7 3 7 3 < @ r X y 2
7 L1 = - = 7— 1 & P
. c e c 7= | e
(give us a WOOP!)
112 A AL |[2. ~
A A A - — A ®- | .
6 )" | | ] |
> | ¥ | ¥ < < = -—1—= —¥
7 | | T & | P 7 7 . —e
V1 =| Al =| = | Al
SN— ﬂ. -‘-\




Feel Like Funkin' It Up

as recorded by Rebirth Brass Band

Snare Drum/Cymbal Kermit Ruffins, Phil Frazier, Keith Frazier

arr. DaiyeOne
J-108 INTRO - _ A
-

6 A
= = . |
- - ! | O [(© )] . d 27 ]
| 1 Y . Vi

Clap, make some noise, vibe up! p ————— f (with great difference between soft/loud notes)

12 > > > > A > — A
| |

T T ™ iill_l_l_jl_hl
I —— i —

16 A A = — A
|

| N |
FEss=c=

N N

mp f f (any of these bars can be swapped or varled)

20 - > > —— A A — A

= EEEs SR e e ST E e e

29 A AN AAAA > = = A
- - I — — I —— |
28 = = = > > A —_— A — A
e = o | | o e N | |
—%M
(2-bar example fill 2)
52 A A A A A A A A A(F}\EAD) > - > >
e e e T e e T e
i 7 A a
’”lf (continue variations, some examples here)
356 > > > > > — A — A — A A
(2-bar example fill 3)
40 A A A A A A A A A A > — > >
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Snare Drum/Cymbal

2
(example fill 4)
94 > > A A A A A A > > A A = A
o s o o e [r——— o s |
:H% [
98 > > > > A A A A > > A A = A
- e T || p—— p—— p—— ]|
I —— T R T m—
~ (same as before, with more
52 g = |1- A_A ||2 A variation/conversation)
' S
: 777 7 77 77
NN — . — - 7 4 4 4 4 7 7 7
ﬂ' (crescendo'd fill while accenting horns) _ f
57

 J J J

L J J 7

Y J J 7

s J J 7

. J J J

L 7 7 7

L 7 7 7

L 7 7 7

L 7 7 7

L 7 7 7

SOLOS| (open form; backgrounds either as back half of a solo or in sequence throughout a longer solo)

65

A A

A -— = - > = > > A
| '\} | = o —| | o —| i i |
H O i < .
| | I 1D 7 — — i
(continue variations on patterns from A and B, using space, dynamics, and interplay)
(example fill 5)
67 _ A — A A A A A A A A A A
T .| i i i | = i i i i =
H|BACKGROUND1|
7 7 7 7 77 7 7 77 7 7 77 7 7 7 7 7 7 77 7 7

L 7 7 7

(continue patterns/variations while supporting background licks)

77 |IBACKGROUND 2]
A A A
I
111 V4 V4 V4 V4 V4 .4 .4 V4 . . V4 .4 .4 V4 V4 Id& dp‘i y4 y4 y4
1 1 V4 V4 V4 V4 V4 4 .4 V4 . - /7 .4 .4 V4 .4 V4
&2 A A A A A
| |
ﬁ V4 V4 V4 V4 V4 V4 V4 V4 .4 .4 .4 .4 .4 .4 .4
~ ~ V4 V4 V4 V4 V4 V4 V4 V4 7z .4 .4 .4 .4 .4 .4




Snare Drum/Cymbal

|IBACKGROUND 3|
87

[ 1| . V4 V4 V4 V4 4 V4 4 4 V4 4 V4 V4 V4 V4 V4 V4 V4 4 s J 4 V4 V4 V4
1 1 - 7/ s 7 V4 L, 7 7 7 s 7 7 V4 V4 V4 s 7 s, 7 7 7 S 7 s 7

» |1- ||2 A = - > >
7 7 7 7 77 7 7 - 77 7 71~ > <

L 7 7 7

N
N
N
N
N
N
N
N

mf (more variations on Head, more bold)

98 > > > > > — —_ — A A
A A

(2-bar example fill 6)
102 A A A A A A A > — > >

= e S 5

(example fill 7)

106 > = A AAAAAAAA A > > A Arl>/\

I —— N I e s e A e e e A s s s A s e e A s s |
qﬂw (-

115 A A > A A A A A A |1. A A A ||2

|
|
iy
N >
e

" — s —— -

yia (crescendo'd fill while accenting horns)




Feel Like Funkin' It Up

as recorded by Rebirth Brass Band

Bass Drum/Cymbal Kermit Ruffins, Phil Frazier, Keith Frazier
arr. DaiyeOne

J-108 INTRO| Make some noise, vibe up! (ghost)
- - >

— - - — - > _
A A Y A A A — AT ? e ?
¢ - - y 2 I — — I — — — ] = I = T
— L —— ——1— — r ! F r fFF
mf S

7 (sim. throughout)

> — > > > _ >

© © a < AN

Sisaais

gl
alll

LV

=

>

|
T

NV
LT

NV

o
e

2

= e s e e e e e e e
S 1 L e i e i i i B E e i B
17 (any of these bars can be swapped or Varied)

e e e e e e e e e e e e
| I | . !

SRy JE_F_‘FFF_F_F PSR e
22 (2-bar example fill)

= a— = = a— = > A = A — = — =
e e e e e B L
| I | !

[ i i L B R i S Jt_r_‘rIF
27 e > P — > A A /\_ b — > > — >
s S e S £ S S e e e e e e e 7
S 1 5 e i 1 i L B L i B 1 B i e
52 (2-bar example fill 2) A (HEAD)

AR < e = < = <
(FEIF I

:-3 v
[,
:-7 v
1

—

TNX>
LUI[T

57 (2-bar example fill 3)

> > A A
( (
|
|

D
e

il
o/

R
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Bass Drum/Cymbal

2
42 (example fill 4) ==
= — = = — = = — = = —
- = —— —— F = F F
3 T T
4]
= — = — — = — = — = = — =
( (
ﬁLf:L:FP e a
57 [1. _A 1|2
—_ —_ A A A= A A
Al Al Al [
[ 11 — | | | |
| 11 !

TTTXI

|:H'_'> >

T

ﬂ (crescendo'd fill while accenting horns)

- rr

—r
55

(same as before, with more variation/conversation)

 J J 7 s J J 7 7 J J 7  J J 7 s J J 7 s J J J s J J 7 L J J J -
« 7 7 7 L 7 7 7 L 7 7 7 L 7 7 7 L 7 7 7 L 7 7 7 L 7 7 7

y A A A A
p SOLQOS| (open form; backgrounds either as back half of a solo or in sequence throughout a longer solo)
51

=> -_ = = -_ = =
~ (~ ~ I(‘ (~
I
T

>

A=A === =]

(continue variations on patterns from A and B, using space, dynamics, and interplay)

A,
]

67 (example fill 5)
> _ > > _ > A — N A A A =
< a a a & AT— a
H {r = i i = i i I i I :
5 B =
77 [BACKGROUND 1|
N7 7 7 7 77 7 7 77 7 7 77 7 7 77 7 7 77 7 7
N7~ 7777 7777 7777 7777 77—
(continue patterns/variations while supporting background licks)
77 IBACKGROUND 2|
A A A A A A A
1| 7 7 7 71 7 7 7 7 N 7 7 7 7 7 7 7 7 7 y 4
W77/ 177N S 777 y 4
85 |[BACKGROUND 3|
A
1| 7 7 71 7 7 7 7 7 7 7 7 7 7 7 7 - 7 7 7 7 7 7 7 7
1] Y A A A A A A A Y A A S 4 y A A dy S| | A A A 4 777




Bass Drum/Cymbal

(SN

11 7 J J 7 s 7 J 7 s 7 J 7 s 7 J 7
1 1 S 7 7 7 L 7 7 7 s 7 7 7 s 7 7 7

s J J 7 s J J J - s J J 7
s 7 7 7 L 7 7 7 N 7 7 7 7

9% (more variations on Head, more bold)

106 (example fill 7)

> > A
~ ~ ~
| | |

> _ > > _ > > _ > > A= > _ >
~ & < < < & a ra s
- T I = I | I | I | |
S S S e i S e R i S e I SR
101 Mf (2-bar example fill 6) A_A
> A= A A= — — > _ >
==Sss e e

ey
|

|
it

PR P o T
5

SR

Ty @

“NXV
G
ey

117 _ _ _ _ _
e DI e S —
114 1. 2.

A A

T = 0 —

(crescendo'd fill while accenting horns)

§ “N[X>
N[>
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